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Lynn Hershman Leeson (°1941, United States)

Since the late 60s, conceptual artist Lynn 
Hershman Leeson has constantly been pushing 
the boundaries in art and continuously explored 
new territories. She already very early on worked 
on issues that later were regarded as key issues 
in contemporary art: Identity and construction of 
identity, relationship between real and virtual 
world, relationship between human beings and 
machines, surveillance of the individual, gender 
questions. 

Lynn Hershman Leeson has been an innovator in 
the use of various media and playfully discovered 
various media for her work and is acknowledged 
as a pioneer in New Media. Consequently, 
Hershman Leeson has been awarded the ZKM 
Siemens Media Art Price in 1995 and the d.velop 
digital art award (ddaa) for her lifetime 
achievement in Digital Art in 2010. In 2014, a 
major retrospective exhibition opened at ZKM in 
Karlsruhe and traveled to Harald Falckenberg 
Collection/Deichtorhallen Hamburg (2015) and to 
Lehmbruck Museum in Duisburg (2016). A 
vanguard exhibition on art and biotechnology 
was opened in 2018 in Basel at the HeK and for 
2021 a solo show at the New Museum in New 
York is scheduled.

Berlinale, Sundance etc. In three of them, Tilda 
Swinton played the main role. In 2010, Lynn 

working on for several decades. Women Art 
Revolution documents the emancipation of 
women in the art world in the United States. The 

the Toronto Film Festival, the Berlinale, at the 
MOMA in NY and many other venues. EN
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Lynn Hershman Leeson
Call Me (from the Phantom Limb series), 1987
Photography, 51x61cm, 15.7x23.6in

Call Me (from the Phantom Limb Series) by 
Lynn Hershman Leeson

“The photos were made in the early 1980's 
before photoshop. There are around 19 

robots.”
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Hershman Leeson’s work is, amongst others, 
in the collections of the MOMA in New York 
and the MOMA in San Francisco, the Tate 
Modern in London, the ZKM in Karlsruhe, the 
Donald Hess Collection, the Los Angeles 
County Museum of Art, the National Gallery 
of Canada, the Walker Art Center, and the 
Berkeley Art Museum.

.
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Untitled (violator) and Untitled (reality 
craft) by Chris Dorland

Chris Dorland
, 2019                                                                                                                                                                                                                                                                                

UV ink on Alumacore                                                                                                             
200 x 112 cm

Chris Dorland (°1978, Canada)

Chris Dorland is a Canadian/American artist 
living and working in New York. His work is a 
dystopian vision of the human-built world 

abstraction, consumerism and technology. 
Working with a variety of screens, scanners 
and drones, Dorland is interested in the ways 
in which machines increasingly perceive, 
record and reproduce the world through data 
visualization, scanning hardware and other 
optical devices. Dorland’s role in the studio 
becomes that of a technician as he moves 
between the scanning devices and printers, 
allowing the various machines to document, 
distort and produce new images of the world.

Past exhibitions include the Front 
International, Cleveland Triennal for 
Contemporary Art; Aetopoulos, Athens; 
Super Dakota, Brussels; Martos, Los Angeles; 
Lyles & King, New York; Marianne Boesky 
Uptown, New York; Marc Selwyn Fine Art, Los 
Angeles…

He is part of the collections of Whitney 
Museum of American Art, The Bronx Museum 
of Art, Microsoft, Dawson College, Neuberger 
Berman, The Juilliard School of Art, The 
Langham, Chicago IL.

motion. 

.



Marcin Dudek (°1979, Poland)

Marcin Dudek lives and works in Brussels, 
Belgium.  Art as a strategy for living; Marcin 
Dudek’s practice builds from autobiographi-
cal experience and expands to explore the 
broader phenomenon that shaped it. These 
include the rituals of subculture, DIY 
economy and crowd dynamics – how one 
gets pulled into many and what control is lost 
as a mass gains momentum. Often working 
with found, salvaged or repurposed materi-
als, Dudek constructs objects, installations, 
painting and performance, touching upon 
questions of power and aggression in the 
context of sport and cultural spectacle. His 

approach, which incorporates a rather 
obsessive work ethic, meticulously slicing and 
manipulating medical tape, rubbing images 
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Marcin Dudek,
Transhooligans, 2020
Steel, textiles, glass, plastic, steel dust, paint, 
3 videos on monitor and dvd, halogen, wire, 
557 x 370 x 200 cm,, 219 1/4 x 145 5/8 x 78 3/4 in

Transhooligans by Marcin Dudek

was no more than 16 years old at the time 

into the cloth and building up a painting through 
collage. The level of detail and craft is manic and 
neurotic, meditative and thoughtful, as violence 

experience. After leaving Poland aged 21, he 
studied at the University Mozarteum, Salzburg 
and at Central Saint Martins, London, graduating 
in 2005 and 2007 respectively. His work has been 
exhibited internationally at institutions including 
the Moscow Museum of Modern Art, Salzburger 
Kunstverein (AT), the Arad Art Museum (RO), 
Bunkier Sztuki Gallery in Krakow (PL), the 
Goethe-Institut Ukraine, and The Warehouse 
Dallas (US). His installation "The Cathedral of 
Human Labor" (2013) is on permanent view at the 
Verbeke Foundation in Belgium. In 2018, he 
presented a large installation at Manifesta 12 
Palermo, which was followed by a solo exhibition 

and upcoming exhibitions include the "Psychic 
Wounds" at The Warehouse Dallas (US) curated 
by Gavin Delahunty and Socle Du Monde 
Biennale in the HEART Museum, Herning (DK).



Transhooligans by Marcin Dudek

was no more than 16 years old at the time 

ruinous.
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Relay by Marcin Dudek

.

MAIN ROOM

Marcin Dudek
Relay, 2020
Acrylic paint, image transfer, medical tape, uv varnish on 
wood and aluminium, 160 x 120 cm, 63 x 47 1/4 in

Stef Van Looveren 
Eat Me Out, 2020 
Neon, epoxy, metal frame, GTS, pigments, spray paint 
88.58 x 47.24 x 23.62 inches , 225 x 120 x 60 cm

Stef Van Looveren (°1992, Belgium)

Stef Van Looveren is an Antwerp based 

studied Fine Arts at Central Saint Martins, 
London and Sint Lucas, Antwerp.

Stef Van Looveren’s practice translates itself 
into video installation, photo, sculpture and 
performance. Van Looveren uses the 

dismantle the performativity of our human 
behaviour, primarily within the notion of 
gender. Playfully mimicking our social 
conducts along with visual culture, their work 
moves towards a surreal gesture.



Nokukhanya Langa (°1991, United States)

her distinct and subversive visual language. 
She is neither of a school of pure abstraction, 
nor are her works plainly narrative or 

same space as would vernacular idioms. They 
are fugitives to direct meaning, and 
intuitively insinuate. They layer private 
histories, political and cultural undertones, 
allegories, seditious narratives, and humor, 
ultimately revealing themselves. Her work 
has a multiplicity among them so that a style 
is never full and her oeuvre is never fully 
settled; there seems to be an air of 
dissimilation - things are not totally 
straightforward; there are hidden meanings 
and tongue-in-cheek political expressions 
that are proclaimed as casually and softly as 
everyday idioms, while equally rife with M
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Nokukhanya Langa, 
Clouded Mind, 2020
Oil on canvas, 110 x 136 x 6cm

!Mediengruppe Bitnik
Solve This Captcha: are you online now?, 2016 
10 mm white glass tubes, transformers, mounted on black wall 

Edition 2 (+ 1 AP)

meaning and intent. In her two works in this 
exhibition Nokukhanya plays with the idea of 
what constitutes a painting in the classic sense 
by morphing the sides of the canvas, making the 
work look more like a piece from a natural rock 
wall. She also explores repetitive patterns, 
symbols, and letters, creating a kind of ‘tagging’ 

surmounts to both a jest and gesture toward 
colloquial language and life. Nokukhanya does 
this all with a wide-eyed ironic smile; googling 
eyes repeated in the background of the work, a 

‘gaslight me’.  Her play on materiality is then also 

approachable every-day jargon and aesthetics in 
order to convey the much more subtle and 
incendiary subtext of the works.  

Nokukhanya Langa (1991, USA/ZA; based in Gent) 
has had two solo exhibitions at Galerie Van 
Gelder in Amsterdam (2019, 2018), and has shown 
in group exhibitions in Belgium, France, Germany, 
USA, the Netherlands, and India. She is currently 
studying at HISK in Gent, Belgium. Her work is in 
the collection of the Centre Pompidou.

!Mediengruppe Bitnik

!Mediengruppe Bitnik (read – the not 
mediengruppe bitnik) are the artists Carmen 
Weisskopf and Domagoj Smoljo. They live and 
work in Berlin. They are working on and with the 
internet. Their practice expands from the digital 

applying loss of control to challenge established 
structures and mechanisms. !Mediengruppe 
Bitnik works formulate fundamental questions 
concerning contemporary issues.

Their works have been shown internationally 
including Palais de Tokyo, Nam June Paike Art 
Center, Shanghai Minsheng 21st Century 
Museum, City Art Gallery Ljubljana, Kunsthaus 
Zürich, NiMk Amsterdam, Space Gallery London, 
Cabaret Voltaire Zurich, Beton7 Athens, Museum 
Folkwang Essen, Contemporary Art Center 
Vilnius, Beijing «Get it louder» Contemporary Art 
Biennial, La Gaîté Lyrique Paris, Gallery EDEN 343 
São Paulo and the Roaming Biennale Teheran…

They have received awards including Prix de la 
Société des Arts Genève, Swiss Art Award, Migros 
New Media Jubilee Award, Honorary Mention Prix 
Ars Electronica…



Nokukhanya Langa (°1991, United States)

her distinct and subversive visual language. 
She is neither of a school of pure abstraction, 
nor are her works plainly narrative or 

same space as would vernacular idioms. They 
are fugitives to direct meaning, and 
intuitively insinuate. They layer private 
histories, political and cultural undertones, 
allegories, seditious narratives, and humor, 
ultimately revealing themselves. Her work 
has a multiplicity among them so that a style 
is never full and her oeuvre is never fully 
settled; there seems to be an air of 
dissimilation - things are not totally 
straightforward; there are hidden meanings 
and tongue-in-cheek political expressions 
that are proclaimed as casually and softly as 
everyday idioms, while equally rife with 
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Emmanuel Van der Auwera,
VideoSculpture XVIII (O'Hara's on Cedar St II), 2018

19 mins 52 secs, 205 x 115 cm, 
80 3/4 x 45 1/4 in

meaning and intent. In her two works in this 
exhibition Nokukhanya plays with the idea of 
what constitutes a painting in the classic sense 
by morphing the sides of the canvas, making the 
work look more like a piece from a natural rock 
wall. She also explores repetitive patterns, 
symbols, and letters, creating a kind of ‘tagging’ 

surmounts to both a jest and gesture toward 
colloquial language and life. Nokukhanya does 
this all with a wide-eyed ironic smile; googling 
eyes repeated in the background of the work, a 

‘gaslight me’.  Her play on materiality is then also 

approachable every-day jargon and aesthetics in 
order to convey the much more subtle and 
incendiary subtext of the works.  

Nokukhanya Langa (1991, USA/ZA; based in Gent) 
has had two solo exhibitions at Galerie Van 
Gelder in Amsterdam (2019, 2018), and has shown 
in group exhibitions in Belgium, France, Germany, 
USA, the Netherlands, and India. She is currently 
studying at HISK in Gent, Belgium. Her work is in 
the collection of the Centre Pompidou.

!Mediengruppe Bitnik

!Mediengruppe Bitnik (read – the not 
mediengruppe bitnik) are the artists Carmen 
Weisskopf and Domagoj Smoljo. They live and 
work in Berlin. They are working on and with the 
internet. Their practice expands from the digital 

applying loss of control to challenge established 
structures and mechanisms. !Mediengruppe 
Bitnik works formulate fundamental questions 
concerning contemporary issues.

Their works have been shown internationally 
including Palais de Tokyo, Nam June Paike Art 
Center, Shanghai Minsheng 21st Century 
Museum, City Art Gallery Ljubljana, Kunsthaus 
Zürich, NiMk Amsterdam, Space Gallery London, 
Cabaret Voltaire Zurich, Beton7 Athens, Museum 
Folkwang Essen, Contemporary Art Center 
Vilnius, Beijing «Get it louder» Contemporary Art 
Biennial, La Gaîté Lyrique Paris, Gallery EDEN 343 
São Paulo and the Roaming Biennale Teheran…

They have received awards including Prix de la 
Société des Arts Genève, Swiss Art Award, Migros 
New Media Jubilee Award, Honorary Mention Prix 
Ars Electronica…

Solve This Captcha: are you online now? by 
!Mediengruppe Bitnik

CEO's emails. 

human. 

Emmanuel Van der Auwera 
(°1982, Belgium)

Emmanuel Van der Auwera (b. 1982, Belgium) 
lives and works in Brussels, Belgium. Through 

printmaking, and other media, Van der Auwera 
sets up encounters with found images that 
provoke a questioning of our visual literacy: How 
do images of contemporary mass media operate 
on various publics and to what end? With the 
formal rigor of a logician, the artist dissects how 
images are engineered, mastering specialized 
industry techniques and intervening on their 
protocol. In so doing, Van der Auwera brings us 
no closer to a monolithic truth, but constructs 
new paradigms for reading images and 
understanding our relationships with them. 

Van der Auwera is a 2015 Laureate of the Higher 
Institute for Fine Arts (HISK) post-academic 
course in Ghent, a 2015 Langui Award recipient of 

of the Goldwasserschenking awarded by WIELS 
and the Belgian Royal Museums of Fine Art. His 
work has recently been featured in exhibitions at 
WIELS (Brussels, BE), Centre Pompidou (Paris, FR), 
Palais de Tokyo (Paris, FR), Centro per l'Arte 
Contemporanea Luigi Pecci (Prato, IT), Ars 
Electronica (Linz, AT), Casino Luxembourg - 
Forum d'art Contemporain (Luxembourg City, 
LU), Mu.ZEE (Ostend, BE), Botanique (Brussels, BE), 
among others. His work has been acquired by the 
Dallas Museum of Art (Dallas, TX, US), KANAL - 
Centre  Pompidou (Brussels, BE), Mu.ZEE (Ostend, 
BE), Fundación Otazu (Pamplona, ES), Collection 
de la Province de Hainaut - BPS22 (Charleroi, BE), 
the National Bank of Belgium - IACCCA (Brussels, 
BE), and the Jordan Schnitzer Museum of Art 
(Eugene, OR, US).
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Lynn Hershmann Leeson, 
Cyborg 9, 1998
Digital print, framed, 
Ed. of 5, 83,5 × 83,5 cm

Isaac Lythgoe (°1989, United Kingdom)

wherein the work takes shape. The presence of 
the characters, a time frame, and a location are 
required for his installations composed of 
sculptures, neon, fabric, furniture, and other 

narrative imagined by the artist, dreams and the 

historical landmarks, curled up in a fancy hotel 
or sitting on top of a CBD skyscraper in a search 
for eternal youth.

Isaac Lythgoe
Who’s a big boy, 2020                                                                                                                
3d prints, jesmonite, paint, stainless steel, neoprene, lacquer, silk, 
gauntlets, american walnut, faux fur                                                                                                                      
190 x 56 x 70 cm

Bailey Scieszka (°1989, United States) 

Combining painting, sculptural and video 
works, Scieszka explores nineteenth century 
American portraiture and reworks them by 
using conspiracy theory symbolism, contem-
porary consumerism iconographical elements 
to narrate the story of « shapeshifters ». 
Scieszka investigates the intersection of man 
and animal, civilised and wild throughout her 
paintings.

Bailey Scieszka 
Baby with Taco Bell Face Paint (Ring My Bell), 2019 
Acrylic, gold leaf, and American dollar bills on canvas,
73.66 x 53.34 x 3.81 cm, 29 x 21 x 1.5 inches
                                                                                                                                                

VideoSculpture XVIII (O’Hara’s on Cedar St 
II) by Emmanuel Van der Auwera

Isaac Lythgoe graduated from the Royal 
College of Art. His recent exhibitions include 
the National Portrait Gallery in the show « 
Michael Jackson, on the wall »,  the Moscow 
Biennale,  Seventeen Gallery in London, Exo 
Exo in Paris, the gallery Fran Reus at Palma de 
Majorque.

Bailey Scieszka 
The Peaceable Kingdom #3 

, 2020 
Acrylic and gold leaf on linen 
76.2 x 91.44 x 3.81 cm, 30 x 36 x 1½ in
                                                                                                                                       



Isaac Lythgoe (°1989, United Kingdom)

wherein the work takes shape. The presence of 
the characters, a time frame, and a location are 
required for his installations composed of 
sculptures, neon, fabric, furniture, and other 

narrative imagined by the artist, dreams and the 

historical landmarks, curled up in a fancy hotel 
or sitting on top of a CBD skyscraper in a search 
for eternal youth.
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Isaac Lythgoe
Who’s a big boy, 2020                                                                                                                
3d prints, jesmonite, paint, stainless steel, neoprene, lacquer, silk, 
gauntlets, american walnut, faux fur                                                                                                                      
190 x 56 x 70 cm

Who’s a big boy by Isaac Lythgoe
 

distortions. 

While his past work did have a sense of 
lingering loneliness to them, these works 
suggest the relationship between loneliness 
and creation in a more exuberant way. These 
are no longer lit by the club lighting, they are 

the se  newer works are coming alive. We see 
the artist’s hand in the painting itself, a 
dropped brush, or his hand holding a tube of 
paint in action, all the while we try to read 
and decipher the newly created body, already 
seemingly at work on its own form at a home 
gym. They are paintings within paintings. 

We are watching the painting be made, and 
watching the very creation of masculinity and 
sexuality and Queerness that can be seen in 
his other works. These works are like a 
prequel, the creation of the characters that 
populate the scenes in his past works. These 
are Murat’s deep-dive further into Queer 
theory, and Judith Butlerian ideas of gender 
performativity. In an essay written just before 

which has been rehearsed, much as a script 
survives the particular actors who make use 
of it, but which requires individual actors in 
order to be actualised and reproduced as 
reality once again .'" 

Murat Önen  lives and works in Düsseldorf, 
Germany. Since 2018 he has been studying in 
the Painting Department of  Kunstakademie 
Düsseldorf. His previous exhibitions include: 
2020: Hallöchen, Robert Grünenberg, Berlin 
(Duo); 2019: Prospektive, Akademie der 
bildenden Künste, Vienna, My Gay Eye, The 
Ballery, Berlin, Looking for NOW, Oberüber 
Karger, Dresden (Solo), Secret Sundays, Bruch 
& Dallas, Cologne, Rundgang, Kunstakademie 
Düsseldorf; 2018: Abnormale Kunst, 196tm, 
Leipzig; 2017: Academy Positions, POSITIONS, 

Murat Önen
 2020 

oil on canvas, 42 x 65 cm

Murat Önen
, 2020,

oil on canvas, 42 x 65 cm

Isaac Lythgoe graduated from the Royal 
College of Art. His recent exhibitions include 
the National Portrait Gallery in the show « 
Michael Jackson, on the wall »,  the Moscow 
Biennale,  Seventeen Gallery in London, Exo 
Exo in Paris, the gallery Fran Reus at Palma de 
Majorque.

Murat Önen (°1992, Turkey) 

Murat Önen takes on gender and sexuality in 
his paintings and drawings. The works play on 
the performative nature of masculinity all while 
subtly queering hyper-masculine actions and 
attributes. His work in the past was a take on 
his experience with Berlin club culture, particu-
larly it’s Queer scenes. The paintings or 
drawings depicted anonymous, stylized and 
softly lit men; the lighting undoubtedly evokes 
the sense of club; blue and orange hues, strong 
shadows - a snapshot or memory from a 
bustling night. Both about masculinity and 
sexuality, Murat’s works manage to be ethereal. 

process - perhaps a reaction to the club scene 
closing for the early part of COVID and the 

stayed in for longer than most of us are used to. 

Berlin, Diploma Exhibition, Oktogon HfBK 
Dresden, Tabu & Bruch, Im Friese e.V., Kirschau, 
Kalter Osten, Künstlermesse, Dresden; 2016: I 
Woke Up Like This, Senatssaal HfBK Dresden,  
Murat Önen & Thomas Fröhlich, Malerei, 

2014: Pornceptual does Somos, Galerie SomoS, 
Berlin, Annual Exhibition, HfBK Dresden.
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Emmanuel Van der Auwera,
Memento 24 (Study for Tehran I), 2020

on aluminum frame, 69 x 99 x 2.5 cm, 27 1/8 x 39 x 1 in

Memento 24 (Study for Tehran I) by 
Emmanuel Van der Auwera

Lynn Hershmann Leeson, 
, 2012

Image capture on discarded broken cell phone after Trayvon 
Martin Riots, archival digital print, 101.6x76.2cm, 40x30in, 
no 1 of edition 5+1AP

Auwera adds yet another element of elaborati

Chris Dorland
, 2019

UV ink on Alumacore                                                                                                             



Since 2008, Hanane El Farissi’s work has been 
shown in spaces dedicated to the arts and 
cultural institutions,  including Le 
Cube-Independent art room, the Museum 
Mohammed VI for Modern and contemporary 
Art, the Bank Al Maghreb Museum in Rabat - MA, 
the Fondation Boghossian-Villa empain in 
Brussels - BE, the Moussem Nomadic art Center 
in Brussels - BE, the Alain Nadaud gallery in Tunis 
- TN, the Pall Mall-Trafalgar Square  in London - 
GB, the Skrei art center in Porto - PT, the Castel 
De Drena Trento IT, the Artothek-Raum fur junge  
kunst in Cologne - DE, EMAF European Media Art 
festival 32 Osnabruck- DE, Proyector Video Art 
Festival,  Madrid - ES, the SMAK Museum in Gent - 
BE, the gallery Premier Regard in Paris - FR, the M 
HKA museum in Antwerp - BE.  

Upcoming are the Final show HISK exhibition 
2020, Sonsbeek 12th edition quadrennial Arnhem 
Netherlands, exhibition & art residency with 
Moussem nomadic Art center brussels, Belgium 
and a solo show at Le cube independent art 
room in Rabat- Morocco.

RO
O

M
 2

RO
O

M
 2

RO
O

M
 2

RO
O

M
 2

RO
O

M
 2

RO
O

M
 2

ROOM 2

Hanane El Farissi
Pure & Impure, 2018
Lead and gold, variable dimension

Eli Cortiñas (°1979, Spain)

Eli Cortiñas lives and works in Berlin. A large 
part of Cortiñas’ practice revolves around the 
idea of challenging cinematic memory 
through analysing and re-editing pre-existing 
footage, or her own material. Disrupting and 

shifts of meaning (No Place Like Home, 2006). 
This method of ‘editing as writing’ generates 

alienation. In her videos, as well as in her 
collages and object arrangements, Eli 
Cortiñas creates an ambiguous and 

plays of a generation vaunted in the media as 
‘lost’.

Eli Cortiñas studied at the Academy of Media 
Arts Cologne and at the European Film 
College Ebeltoft, Denmark. Selected solo 
exhibitions include Always bite the hand that 
feeds you at Convent Space for 
Contemporary Art, Ghent (2018), Remixers 
never die, Contemporary Art Centre, Vilnius 
(2018), Five Easy Pieces and Some Words of 
Wisdom at Soy Capitán, Berlin (2015), 
Awkward Studies and a Decent Take on 
Serious Matters at Rokeby, London (2013), 
Love Is Worn Around The Neck, curated by 
Veit Loers at Kunstraum Innsbruck (2012). 

Her work was part of several group 
exhibitions, such as Büro komplex – Die Kunst 
der Artothek im politischen Raum, Kunsthaus 

Bezügen, Museum for Photographie 
Braunschweig (2017), 10 Emerging Artists. 
Contemporary Experimental Films and Video 
Art from Germany, Goethe Institute Canada 
(2017), Double Feature, Schirn Kunsthalle, 
Frankfurt (2017), Les Rencontres 
Internationales at Centre Pompidou, Paris 

Hanane El Farissi (°1990, Morocco)

Hanane El Farissi is a multidisciplinary artist, 
she was born in Morocco in 1990, and now 
lives and works between Rabat and Brussels. 
She graduated from the National Institute of 
Fine Arts, Tétouan - Morocco, the higher 
visual arts school of La Cambre - Belgium, 
and the Higher Institute for  Fine Arts HISK in 
Gent for a postgraduate degree.  

Her sculptural work, installations and 
performances start from objects and 
everyday gestures. Individual development, 

heart of her artistic approach. through 

methods of representation, as well as trivial 
or anecdotal facts to question the values that 

works. 

Eli Cortiñas
Vessels large may venture more. 

 2020
collage on paper, 33 × 45 cm

(2011). Eli Cortiñas has been awarded with 
grants and fellowships from Berliner Senat 
(2017), Villa Sträuli (2017), Villa Massimo Rome 
(2014), Marianna Ingenwerth-Stiftung grant for 
residency at the Centro de Arte 
Contemporáneo La Regenta (2013), Shortlist 
Award for young Film Art, Freunde der Neuen 
Nationalgalerie und Deutscher Filmakademie 
(2011), et al.



Ella Littwitz (°1982, Israel)

Ella Littwitz lives and works in Israel. Her 
comprehensive artistic research explores 
archeology, history, botany, culture and politics 
through an archival approach. By confronting us 

(archeological) artefacts and the behaviour of 
certain botanical species, Littwitz's work reveals 
the mechanisms behind notions, such as national 

nuanced perspectives of political constructs and 
other established narratives. She is a Laureate of 
the Higher Institute for Fine Arts in Ghent (HISK) 
in 2015 and received her BFA from Bezalel 
Academy of Arts and Design (Jerusalem, IL) in 
2009. Littwitz has exhibited in various venues 
throughout Israel, Europe and the US, including 
the 6th Moscow Bienniale's Special Program, the 
12th Istanbul Biennial, Salzburger Kunstverein 
(AT) and the Herzliya Museum of Contemporary 
Art (IL). Her works featured in exhibitions at the 
Center for Contemporary Art (Tel Aviv, IL), the 
Petach Tikva Museum (IL) and at the Tallinn 
Kunsthall (EE). Littwitz received the Igal Ahouvi 
Award Exhibition for the Most Promising Artist 
(IL), the Botin Foundation Prize (Santander, ES), 
the Arbeitsstipendium Stiftung Kunstfonds 
(Bonn, DE), the Mitchell Presser Excellence Award 
granted by Bezalel Academy (IL) and the 
America-Israel Cultural Foundation scholarship. 
She was also invited for a 3-month residency in 
the Guggenheim Foundation (Zurich, CH), which 
led to a solo exhibition at Kunst Halle Sankt 
Gallen (CH) titled "The Promise".
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Ella Littwitz 
The Promise, 2019
Bronze, 51.5 x 32 x 30 cm
20 1/4 x 12 5/8 x 11 3/4 in
Edition of 3 plus 1 artist's proof

The Promise by Ella Littwitz
This line #1 by Ella Littwitz

armed soldiers on either side and almost the 

Semiology of underground (#3) by Ella Littwitz

Ella Littwitz 
This line #1, 2020
Float lines (former Israel Jordan border), 
archival pigment print, Various dimensions

Ella Littwitz 
Semiology of underground (#3), 2020

15.5 x 18 cm, 6 1/8 x 7 1/8 in



Carmen Argote (°1981, Mexico)

Carmen Argote's practice starts with the act 
of inhabiting. She uses a place or space and its 
cultural, economic, and personal context as a 
material, often working at a human scale in 
relationship to how her own body reacts and 
acts as it occupies. Carmen produced these 

for a Better Life - Compre Chatarra.” She was 
interested in the mechanics of trade and the 
recalibration of systems of value; she looked 
to discarded objects transformed into items 

of her own practice. In Istanbul she was drawn 
to the human scale and the migratory, 
ephemeral nature of the junk sellers who 
walk around the city with a hand-cart selling 
found items. Landscape (seagulls & ferries) 
(2019) is made up of a painted tire that 
resembles those used on such hand-carts, 
placed atop an Istanbul street-stone shelf and 

are an abstract but iconographic image of 
Istanbul, it’s systems of trade and value and 

of not just the hand-carts, but also the seas 
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Carmen Argote
Landscape (seagulls & Ferries), 2019

street stone shelf

Landscape (seagulls & ferries) by Carmen 
Argote

up of a painted tire that resembles those used 

Bosphorus. 

Dulce Banana by Carmen Argote

Carmen Argote
Dulce Banana, 2019,

Dimensions Variable.

that open up through Istanbul’s natural 
straight, the Bosphorus. In another gesture 
towards giving the constantly moving, 
impermanent, and tossed away a new context, 
meaning, and value is Dulce Banana (2019); in 
this installation, Carmen uses plastic crates 
that are seen throughout Istanbul near fruit 
and vegetable markets as frames for minimalist 
paintings. The rectangular abstract painting 
mimics parts of the plastic crate, creating a 
narrative about the transformation of everyday 
objects into something of worth. Her 
contextualizing of them into a greater thesis 
about representation, trade, movement, merit 
and meaning is indicative of her practice as a 
whole.

Carmen Argote (b. 1981, Guadalajara, Mexico; 
lives and works in Los Angeles) received her 
MFA in 2007 from the University of California, 
Los Angeles, where she also received her BFA in 
2004. Recent solo exhibitions have been held at 
Clockshop, Los Angeles (2020); Visual Arts 
Center, University of Texas, Austin (2020); New 

Museum, New York (2019); PAOS, Guadalajara, 
Mexico (2019); Ballon Rouge Collective, 
Istanbul, Turkey (2019) and New York (2018); 
Instituto de Visión, Bogotá, Colombia (2018); 
Panel LA, Los Angeles (2017); Adjunct 
Positions Gallery, Los Angeles (2015); MAK 
Center, Los Angeles (2015); Human Resources, 
Los Angeles (2014); and Vincent Price Art 
Museum, Los Angeles (2013). Argote has been 
featured in group exhibitions at 
SculptureCenter, New York (2019); Hammer 
Museum, Los Angeles (2018); Orange County 
Museum of Art, Santa Ana (2017); Los Angeles 
County Museum of Art, Los Angeles (2017), 
Ballroom Marfa (2017); and Denver Art 
Museum (2017). She is the recipient of the 

(2019); Artadia Los Angeles award (2019), 
Artist Community Engagement Grant from 
the Rema Hort Mann Foundation (2015) and a 
California Community Foundation Fellowship 
for Visual Artists (2013). Her work is in the 
collection of the Hammer Museum and 
LACMA. 



Bent Van Looy (°1976, Belgium)

Van Looy studied painting at the St.Lucas in 
Ghent. He became well-known as a musician 
playing in bands such as Soulwax and Das Pop. 
He exhibited in institutions such as S.M.A.K. 

Velde and +1 in Antwerp and Super Dakota, 
Brussels.

the surfaces of his paintings we are reminded of 
Edgar Allan Poe’s visions, the Période Vache of 
Magritte or Walt Disney’s early movies. 
Throughout the practice Van Looy thoughtfully 
deploys hindsight, left in our time, to evoke a 

The beauty of his paintings resides in his ability 
to balance the weight of their fundamentals and 
the fragility of his subjects. In the end, the 
hodgepodge cast of seemingly naïve and 
impassive characters move in a world that, much 
like ours, is a terrible place but where the cruel 

gooey magenta hue of a Hollywood sunset.
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Bent Van Looy
The Fountain, 2020                                                                                                                   
Oil on linen, 60 x 50 cm                                                                                                                                                    

The fountain by Bent Van Looy

 

Geert Marijnissen
Triumph over the impermanence - Part one, 2020
Oil on canvas, 30 x 40 cm

Geert Marijnissen lives and works in Ghent. He 
graduated as Master at LUCA School of Arts, 

Waldburger Wouters in 2019, the same year he 
was part of Salon de Peinture, at M HKA in 
Antwerp.

Geert Marijnissen
Falling in Love in Paradise, 2018
Oil on canvas, 70 x 90 cm

Nokukhanya Langa
, 2020

Oil on canvas

Geert Marijnissen (°1993, Belgium)

Despite his young age, and despite being 
part of a generation of fast-paced ‘digital 
natives’, Geert Marijnissen’s practice as a 
painter comes across as being remarkably 
slow, characterised as it is by unceasing, 
consistent contemplation. Even though his 
technique might seem careless, Marijnissen 
sometimes spends literally months crafting 
his paintings in his studio. He often repaints 
these images – whether recent, or months 
or even years old – with several layers, thus 
constructing, deconstructing and 
reconstructing past (and future) actions. 
That is why, in Marijnissen’s work, the 

through, and remains partly visible to the 
spectator. This slow approach of repainting 
is illustrative of his continuous oscillation 
between intuition and thoughtfulness, 
boldness and doubt – lending his paintings a 
mature and elaborate depth as well as a 
tactile vulnerability.

Excerpt of text by Thibaut Verhoeven, Gent, 
2019



Tyrrell Winston (°1985, United States)

Tyrrell Winston’s two-dimensional and 
three-dimensional works are the result of 

(either physically or socially), forgotten 
objects.   His work also revolves around 
drawing parallels in the absurdity between 
symbolism of contrasting objects. The 
intentional mixture of these elements 
examine hope and hopelessness, 
resurrection and regeneration, vitality and 
recklessness. Each individual element used in 
Winston’s work carries its own identity, 
context, and inseparable association creating 
an automatic dialogue. Conjoining the ideas 
of nostalgia, salvation, and being born again, 
Winston’s work gives refuse new life.
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Tyrrell Winston
Don’t Forget to Floss, 2019 
Found basketball rim, used stool, 
hardware, 50.8 x 134.62 x 30.48 cm, 
20 x 53 x 12 inches

                                                                                                                                                  

Tyrrell Winston
 2019 

Replaced basketball nets, buckle plated rod, 
bonding glue, 213.36 x 111.76 x 12.7 cm
84 x 44 x 5 inches 
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